FILM STUDIES 328/2 Fall 1997 
NONFICTION FILM SINCE 1956 


3 credits Thursdays 13:15 - 17:15 VAI14 
Thomas Waugh, Instructor. CB 210-11 (1158 Bishop St.). 848-4654. 


Hours: Wednesday and Friday 14:00-16:00. You are 
advised to make an appointment by calling the Cinema 
Department at 848-4666 since office hours are 
sometimes pre-empted by department meetings. 


Course Objectives 


To introduce the basic canon of contemporary documentary film of the last 
forty years, chiefly from North America and Europe. 

To introduce the principal genres, modes and practitioners of contemporary 
documentary. and its principal theoretical, technological, aesthetic and 
historiographical issues. 

To encourage a critical awareness of nonfiction film and video as a current 
and evolving artistic practice. both mainstream and alternative, with distinct 
cultural and political ramifications in the local context and globally. 


Texts 


1. Show Us Life: Toward a History and Aesthetics of the Committed 
Documentary, ed. Thomas Waugh (Metuchen, N.J.: Scarecrow Press, 1984). Six 
assigned readings are from this out-of-print anthology. available on reserve 
in the Webster Library or by purchase from the instructor during office hours 
for $15 (paperback). 


2. "Chronicle of a Summer." Special Issue of Studies in Visual Communication 
Vol. II, No. 1 (Winter 1985). English transcription of film by Jean Rouch and 
Edgar Morin shown in original French version on Nov. 13. Text also by Rouch 
and Morin. Available on reserve in the Webster Library and a limited number 
from the instructor during office hours on a first come first serve basis. 


3. Other assigned weekly readings are available on reserve in the Webster 
Library and in the VA Reading Room VA 409 and as announced. 


Summary of Deadlines 


First assignment due Oct 29 
Submit final assignment topic Nov 7 
Last class Nov 27 
Final Assignment due Dec 5 


Screening List & Reading Assignments 


1. Sept 4 "Pionec.s [: Liberating the Camera." 
a) Momma Don’t Allow, Karel Reisz. U.K.. 1956. 22 min., B.W. 
b) Primary. Richard Leacock, 1960. 28 min., D.w. 


c) Bient6t Noel, (The Days Before Christmas), G. Dufaux, Terence McCartney- 
Filgate (NFB), Quebec. 1959, 30 min., b.w. 


2. Sept 11 "Observation" 
a) Titicut Follies, Frederick Wiseman, U.S.A., 1967, 73 min., b.w. 
Readings: i) Louis Marcorelles, "Direct Cinema" from Living Cinema, 25-63. 


ii) Bill Nichols, "Frederick Wiseman’s Documentaries: Theory and Structure," 
from Ideology and the Image, 208-218. 


iii) Bill Nichols, "The Observational Mode," in Representing Reality: Issues 
and Concepts in Documentary (Bloomington: Indiana University Press, 1991) 38- 
44. 


iv) Brian Winston, "Supervening Necessity: Stage 3 — ‘A breath of Fresh Air 
for Documentary.’" in Winston, Technologies of Seeing: Photography, 
Cinematography and Television (London: British Film Institute, 1996), 80-87. 


3. Sept 18 "Interactive Documentary” 


a) Un pays sans bon sens, Pierre Perrault. Quebec (NFB), 1970, 117 min., 16 
mm, b.w., orig. Fr. version. 


b) Wake Up Mes Bons Amis, Pierre Perrault, Quebec (NFB), 1970. 


Readings: i) Michel Marie. "Direct" in in Mick Eaton ed., 
Anthropology—Reality—Cinema: The Films of Jean Rouch (London: BFI, 1979), 
35-39. 


ii) Bill Nichols, "The Interactive Mode," in Representing Reality: Issues and 
Concepts in Documentary (Bloomington: Indiana University Press, 1991), 44-56. 
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iii) Louis Marcorelles, "Pierre Perrault," in Living Cinema, 65-85. 


4. Sept 25 “Documentary in the Feminine Plural: Visiting Filmmaker, Sophie 
Bissonnette" 


a) Quel Numéro What Number?. Sophie Bissonnette, 1985, Québec, 81 min. 
Readings: i) Julia Lesage, "Feminist Documentary: Aesthetics and Politics. 
Show Us Life, pp. 223-251. 


ii) Barbara Evans and Scott Forsyth, "Women and Political Documentary in 
Quebec: An Interview with Sophie Bissonnette,” Cineaction!, No. 28, 66-70. 


5. Oct 2 “Documentary as Autobiography" 

a) Finding Christa, Camille Billops and James Hatch, U.S.A., 1991, 55 min. 
b) Mother Tongue, Derek May (NFB), Quebec, 1980, 47 min., col. 

c) Robert Marshall, Stuart Marshall, U.K. 1991, U-matic video. 


Readings: i) Jay Ruby, "The Celluloid Self," from John Katz, ed. 
Autobiography: Film/Video, Photography, 7-9. 


ii) John Katz, “Autobiographical Film," from Autobiography, 10-15. 
iii) Katherine Dolgy, "Mother Tongue," from Cinema Canada (June/July 1980). 


iv) Jim Lane, "Notes on Theory and Autobiographical Film," Wide Angle, July 
1993. 


6. Oct 9 "Documentary as History: Compilation." 


a) Atomic Café, Kevin Rafferty, Jayne Loader, and Pierce Rafferty, U.S.A., 
1982, 90 min. 


b) LBJ, Santiago Alvarez, Cuba, 1968, 18 min., 35mm, e.s.t. 


Readings: i) Bill Nichols. "The Voice of Documentary," from Movies and 
Methods, Vol. II, 258-273. 


ii) John Hess, "Santiago Alvarez: Cine-Agitator for the Cuban Revolution and 
the Third World," in Show Us Life, 184-203. 


7. Oct 16 "Documentary as Political Catalyst II: the New Left" 

a) Shirts and Songs, Paul Bourron. France, 1972. 15 min., col.. Eng. s-t. 

b) Finally Got the News. Black Star Productions. U.S.A., 1970, 55 min., b.w. 
c) PowWow at Duck Lake. Bonnie Sherr Klein. Canada, 1967, 16mm, 14 min. 


Readings: i) Dan Georgakas. "Finally Got the News: The Making of a Radical 
Documentary," Show Us Life, pp 154-168. 


ii) Peter Steven. "The Changing Face of Documentary 1960-80," in Brink of 
Reality: New Canadian Documentary Film and Video (Toronto: Between the Lines, 
1993), 24-43. See week 5. 


iii) Guy Hennebelle, "French Radical Documentary After May 1968," in Show Us 
Life. 168-192. 


8. Oct 23 Documentary as Essay 

a) British Sounds, Jean-Luc Godard, U.K., 1969, 51 min. 
b) Territories, Isaac Julien, U.K., 1985, 25 min., 16 mm. 
c) Opéra Mouffe, Agnés Varda, France, 1958, 14 min., b.w. 


Readings: i) Jean-Luc Godard, "British Sounds: extraits et remarques," from 
Avant-Scéne du cinéma 171/2, pp 60-1. 


ii) James Roy MacBean. "See You at Mao: Godard’s Revolutionary British 
Sounds." from Film Quarterly (Winter 1970/71), 15-23. 


iii) Bill Nichols, "The Reflexive Mode of Representation," from Representing 
Reality 56-75. 


iv) José Arroyo, On Territories from "The Films of Isaac Julien: Look Back 
and Talk Black," Jump Cut 36 (1991), 100-? 


9. Oct 30 "Third World: Ethnographic/Outside Views." 
a) Kuestetsheskamit (L’autre monde), Arthur Lamothe, Quebec, 1978, 55 min. 
b) The Hunters, John Marshall and Robert Gardner. U.S.A., 1957, 73 min., 16mm. 


Readings: i) Bill Nichols. "Documentary, Criticism. and the Ethnographic 
Film," from Ideology and the Image 237-275. 


ii) Réal LaRochelle. "Un cinéma de défense des droits des Autochtones." from 
Copie Zero 11.. 60-66 OR "Committed Documentary in Quebec: a Stillbirth?" in 
Show Us Life, 280-301. 


iii) Jean Rouch, "The Camera and Man" in Mick Eaton ed., Anthropology 
—Reality —Cinema: The Films of Jean Rouch (London: BFI, 1979), 54-63. 


10. Nov 6 "Third World Inside Views: Indian Independent Voices" 


a) Bombay Our City, Anand Patwardhan, 1984, Eng. and Indian languages with 
Eng. s-t., 60 min. 


b) Meera Dewan, A Gift of Love, Films Division, 1982, c. 30 min., 16mm, b.w., 
Hindi with Eng. s-t. 


Readings: 


i) Anand Patwardhan, "The Guerilla Film, Underground and in Exile: A Critique 
and a Case Study of Waves of Revolution." Show Us Life, pp. 444-464. 


ii) Thomas Waugh, "‘Words of Command’: Notes on Cultural and Political 


Inflections of Direct Cinema in Indian Independent Cinema," CINEACTION! 
(Toronto), 23 (Winter 1990-91), pp.28-39. 


11. Nov 13. "Pioneers II: Liberating the Recorder." 

a) Chronique d’un été, Jean Rouch, France, 93 min., 1961. 

b) Les Maitres fous, Rouch, 24 min. 

SPECIAL SCREENING AT THE CINEMATHEQUE QUEBECOISE, 335 E. de Maisonneuve, 13:15 
pm. N.B. The original French version will be screened -- please read the 
English translation of the film prior to the projection if applicable. 

Class will resume in VA 114 after the screening. 

Readings: i) "Chronicle of a Summer." Special Issue of Studies in Visual 
Communication Vol. II, No. 1 (Winter 1985). English transcription of film pp 
38-70. Texts also by Rouch and Morin. 

ii) Mick Eaton, On Les Maitres fous, in Eaton ed.. 


Anthropology—Reality—Cinema: The Films of Jean Rouch (London: BFI, 1979), 
5-7. 


12. Nov 20 Documentary as Political Catalyst II: AIDS Activism in the last 
Decade. 


a) Video Against AIDS, VHS, 3 cassettes: selections to be announced. 
b) Récit d’A, Esther Valiquette, Québec. 
c) Diana’s Hair Ego, Ellen Spiro, 28 min. VHS 


Readings: 
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i) Bordowitz, Gregg. "Picture a Coalition." In Crimp, Douglas, ed., AIDS: 
Cultural Analysis, Cultural Activism, October 43 (Winter 1987; reprint MIT 
Press), 183-196. 


ii) Greyson, John. "Strategic Compromises: AIDS and Alternative Video 
Practices," in Mark O’Brien and Craig Little, eds., Reimaging America: The 
Arts of Social Change (Philadelphia and Santa Cruz: New Society Publishers, 
1990). 60-74. 


13. Nov 27 "New Technologies, New Aesthetics” 
a) Aqua Pura, Julia Lesage, U.S.A., 1987, VHS, 7 min. 


b) A Woman in my Platoon, Marilyn Burgess, Quebec, 1989, U-matic video, 20 
min., Eng. version. 


c) Tongues Untied, Marion Riggs, U.S.A., 1989, 55 min. 


Readings: i) Chuck Kleinhans and Julia Lesage, "Interview with Marlon Riggs: 
Listening to the Heartbeat," Jump Cut 36 (1991), 119-126. 


ii) Thomas Waugh, "‘Acting to Play Oneself’: Notes on Performance in Documen- 

tary," in Carole Zucker, ed., Making Visible the Invisible: An Anthology of 

Original Essays on Film Acting (Metuchen. New Jersey: Scarecrow, 1990), 64-92. 
iii) Bill Nichols, "Performing Documentary," in Blurred Boundaries: Questions 
of Meaning in Contemporary Culture (Bloomington: Indiana University Press, 
1994), 92-106. 


Course Requirements 


There are two written assignments, each worth 50% of the final grade. There 
is also an attendance and participation requirement. 


All requirements must be satisfactorily fulfilled in order to receive a 
passing grade for the course. 


All work must be typed, doubled spaced, one side only, approximately 250 words 
per side. English or French. Always retain a photocopy of submitted work: 
the department is not responsible for lost coursework. 


No extensions or incompletes are allowed and no late work will be accepted 
except on documented medical or other substantive compassionate grounds. 


I Attendance and Participation 


Full attendance is required and active participation in classroom discussions 
is encouraged. Please sign the attendance log at each class. Since this is a 
film studies course structured around the in-class screening of mostly 
inaccessible films. course credit cannot be given in the event of absence from 
more than two classes. The instructor is to be informed in writing in advance 
of religious observances that necessitate absence from the course; it is your 
responsibility to find out from classmates what you have missed during an 
absence. A prolonged medical or other legitimate absence must be made up in 
consultation with the instructor. 


There is no grade for attendance and participation. However. in borderline 
cases. your grade may be inflected up or down by your attendance record and/or 
by the instructor’s impression of your participation. 


II Screening Report 


The midterm project consists of a report on one of several recent documentary 
films (to be announced) that will be deposited on video in the AVD Learning 
Lab (Hall 525) for ts weeks beginning on Thursday October 2. The film titles 
will be announced in class on October 2. After screening your selected work as 
many times as you wish during that week. submit a report. following these 
guidelines: 


a) synopsis of the film: maximum one page 


b) inventory of the technical and formal components and strategies used in the 
making of the film. A tabular grid will be distributed for the purpose of 
this item. Approximately four pages. 


c) classification of the film according to genre, type or mode. Use the 
schemas developed by Bill Nichols and other authors in the course readings, 
and include a justification of your classifications: more than one 
classification is usually applicable because of the hybridity of most 
contemporary films, e.g. a self-reflexive ethnographic narrative, an 
interactive concert film. an observational diary film, etc. Don’t forget to 
read the Nichols essays assigned for future classes. Approximately two pages. 


d) a personal response to the film: whatever seems most affecting or 
interesting to you. Approximately two pages. 


e) a list of the three or four most important research questions you would 
pursue if you were to research a study of the film’s social and cultural 
discourses in its historical context. Maximum one page. 


This is not a library research assignment, rather a test of your skills in 
analysing the technical. artistic and thematic components of a given 
documentary film on the basis of one or more screenings, and applying 
theoretical concepts to them. 


Deadline. Wednesday October 29, 4 pm. 


III Open Project 


For the second course assignment. choose one of the following options. All 
are due on Friday December 5. 4 pm and are worth 50% of the course grade. 
Your topic must be discussed with the instructor in person and approved by 
him: submit it in writing in an appointment during regular office hours at 
any time prior to Friday November 7. 4pm. 

NB: Please provide a stamped self-addressed envelope for the return of the 


assignment. 


a) A term paper of about 10 pages on a topic of your choice, as follows. The 
term paper must pertain, at least in part. to a film or films on the course 
syllabus. 


i) Write an essay on a formal, historical. theoretical or socio- 
political issue raised by the course. Some sample topics are appended to 
this course manual (page 13). 


ii) Pick one contemporary documentary film (made after 1955) available 
on video commercially or at Concordia. (See appendix for list of 
eligible documentaries available on video). Select a key sequence from 
the film. lasting from three to five minutes. Provide a detailed shot- 
by-shot analysis of the sequence in table form, inventorying and 
analyzing whichever elements of style and content you consider 
important: e.g. composition and camera handling, editing, sound-image 
rapport, performance elements. Conclude the assignment with a brief 2 or 
3-page essay situating the sequence in the context of the film as a 
whole, and explaining why it is a key to the film, to the director’s 
work, or to a particular problem of contemporary documentary. (Each shot 
must be illustrated by a video-frame-enlargement—or by several in the 
case of a long take or travelling shot—alongside a transcription of the 
relevant dialogue, and description of composition, action. etc., for 
each shot [this photocopy technology is available in the AVD Learning 
Lab]. ) 


b) A take-home exam. Sample essay questions are provided in advance. two to 
be specified at the last class. One question will ask you to synthesize your 
learning from the course as a whole in an integrated answer, while the other 
question will allow you to select a more specialized area of interest. Answers 
will be in the form of essays five pages in length. 


c) A survey in report form of critical responses to any major documentary film 
of the last forty years (Normally. only theatrically released feature-length 
films have garnered enough response to be appropriate for this topic, e.g. Not 
a Love Story. or Roger and Me). This option is most appropriate if you read 
both French and English. You may pick a film from the course syllabus or 
elsewhere. provided it is available for viewing. (See appendix for list of 
suggested eligible documentaries available on video). The report must include 
the fol lowing: 


i) a brief synopsis of the film (a few sentences), plus major credits 
and production information. succinct profile of the filmmaker (a few 
sentences), and brief summary of the film’s career (released when. in 
what markets and formats. for how long, prizes and awards?). 


ii) a complete bibliography of sources consulted which must incorporate 
samples of reviews. interviews and other coverage (e.g. on location 
reports) in both languages in as many as possible of the following types 
of publications: 

daily newpapers, 

genera! interest magazines (e.g. Macleans, Time or Nouvel 

observateur). 

film magazines (e.g. Take One, Positif), 

film trade press (e.g. Variety), 

specialty publications (e.g. a political magazine commenting on a 

political documentary). 
Your bibliography should cover about 20 items. Briefly annotate each 
item (e.g. "a vicious pan," "a sympathetic discussion of issues 
raised," "emphasis on sensational aspects"). 


iii) a commentary, analyzing the patterns you detect, e.g. comparing 
French reviewers to American, trade reviewers to specialized critics, 
plus a reflection on the nature and particular problems of documentary 
reviewing that are raised by your research. 
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Appendix: Contemporary Documentaries Available on Video 


NB: this list does not include the huge inventory of documentaries available 
through the National Film Board of Canada, St. Denis Street at de Maisonneuve. 


BN = Boite noire, 4450 St Denis, 287-1249. 
35 Up Koyaaniqatsi 


A Brief History of Time 
American Dream 

Au chic resto pop 

Brother’ Keeper 

Comic Book Confidential 

Le confort et l’indifférence 
Creative Process: Norman McLaren 
Dear America: Letters Home from Vietnam 
Forbidden Love 

Gates of Heaven 

La Guerre d’un seule homme 

The Good Woman of Bangkok 
Hearts of Darkness 

Hotel Terminus 

If You Love This Planet 


Webster = Webster Library Media Centre 


Ariane’s Movie 
Harlan County, U.S.A. 
Nuit et brouillard 


Lightning over Water 
Manufacturing Consent: Noam Chomsky 
Marlene 

Mondo Cane 

Le Mystére Picasso 

Not a Love Story: ... Pornography 
Painters Painting 

Paris is Burning 

Roger and Me 

Shoah 

The Thin Blue Line 

Underground 


AVD = Audio Visual Department Learning Lab, Hall 525. 


24 Heures ou plus 

Atomic Cafe 

L’Autre monde 

Back-breaking Leaf 

Battle of Ten Million 

Best Interest of the Children 
Black Panther 

Bombay our City 

British Sounds 

City of Gold 

Cuba S1 

Culloden 

Daughter Rite 

Dernier glacier 

Hour of the Furnaces (Hora de los hornos) 
Hospital 

Hunters 

In the Year of the Pig 

India Cabaret 
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Le joli mai 

Last Grave at Dimbaza 
Lonely Bov 

Miss America 


Lettres d’amour en Somalie 
Mode 1 

P4W Prison for Women 
Passiflora 

Rosie the Riveter 

Salesman 

Self Health 

Titicut Follies 

La Turlute des années dures 
A Wive’s Tale 


Sample Termpaper Topics 


Adjust one of these general topics according to your interests. narrowing it down to a 
manageable narrow focus that pertains at least in part to material on the syllabus. 
Comparing two films helps to give a manageable structure to a papé.. 

* The problem of objectivity. (e.g. Wiseman vs Bissonnette) 


- Compare the use of a particular strategy in two films.(e.g. narrative editing, or direct 
address or interviews or voice-over or dramatization, etc.) 


* Compilation—nostalgia or criticism?: strategies for reconstructing the past. 


- Brechtian strategies in the documentary (the aesthetics of distanciation or self- 
reflexivity in any two films). 


+ Narrative form in documentary: How and why are fictional: techniques used in 
documentary. e.g. Suspense. Characters. Narrative Structures such as Dénouement, Emot iona! 
Identification. Fictive Editing or Texture. etc. 

* Activist documentary 1970 vs 1990: have political filmmakers learned anything? 


- Documentary as catharsis: How emotional identification and release work. 


* Documentary ethics: Should the camera participate or just observe? To what extent must 
the filmmaker lie, spy and exploit? 


- Propaganda or Communication? Can films of persuasion really be democratic? 


* Styles and Ideology: Implications of shot range (or editing practices or camera 
movement or lens choices (zooms, etc)) for political values. 


- Sound-image structures: illusionism? counterpoint? contradictions? collage? 


- Talking Heads. Problems with the interview as a documentary technique. Ethics? 
Aesthetics? Politics? 


- Implications of postmodern aesthetics (or postmodern historiography) for documentary 
practice. (e.g. Atomic Café. Tongues Untied). 


* Humour and satire in documentary. 

+ Ethnographic cinema: understanding or mystifying the Other? 

*- Indian Documentary: cultural difference and documentary technique. 

- Compare a classical documentary with a contemporary documentary on a similar theme, 


showing to what extent the evolution of documentary technology has affected aesthetics or 
understanding. e.g. two strike films, two hunter films, two city symphonies. 


1 


Supplementary Bibliography 


Anderson. Carolyn. and Thomas Benson. DOCUMENTARY DILEMMAS: FREDERICK 
WISEMAN’S TITICUT FOLLIES. Carbondale: Southern I!linois University Press. 
1991. 


Atkins. Thomas. FREDERICK WISEMAN. New York: Simon and Schuster. 1976. 


Barnouw. Erik. DOCUMENTARY: A HISTORY OF THE NONFICTION FILM. New York: 
Oxford. 1974. 


Barsam. Richard Meran. NONFICTION FILM: A CRITICAL HISTORY. New York: 
Dutton. 1973. 


Barsam. Richard Meran. ed. NONFICTION FILM: THEORY AND CRITICISM. New York: 
Dutton. 1976. 


Brulé. Miche!. PIERRE PERRAULT OU UN CINEMA NATIONAL: ESSAI D’ANALYSE SOCIO- 
CINEMATOGRAPHQUE. Montréal: Les Presses de |’Université de Montréal. 1974. 


Burton. Julianne.ed. THE SOCIAL DOCUMENTARY IN LATIN AMERICA. Pittsburgh: 
University of Pittsburgh Press. 1990. 


Centre Interdisciplinaire d’Etude et de Recherches sur |’Expression 
Contemporaine. CINEMAS ET REALITES (Travaux XLI). Saint-Etienne (France): 
Université Saint-Etienne. 1984. Mostly theoretical. 


Cham. Mbye B.. and Claire Andrade-Watkins, eds. BLACKFRAMES: CRITICAL PER- 
SPECTIVES ON BLACK INDEPENDENT CINEMA. Cambridge: MIT Press, 1988. 


CINEACTION! (Toronto). Special issue on "Documentary: Theory and Politics." 
No. 23 (Winter 1990-91). 


CINEMACTION (Paris). Guy Hennebelle, ed. Numéros spéciaux sur le cinéma 
documentaire: 

No. 19 Le cinéma au féminisme. 

No. 17 Jean Rouch, un griot gaulois. 

Hors série. Le tiers-monde en films. 

No. 25 60-80: Vingt ans d’utopies au cinéma. 

No. 41. Le documentaire francais. 


CINEMAS. REVUE D’ETUDES CINéMATOGRAPHIQUES (Montréal). "Le documentaire." 
Vol. 4. No. 2 (hiver 1994). 


Comolli. Jean-Louis. "Le détour par le direct." CAHIERS DU CINEMA. Pt 1 No. 
209, pp 48-53; Pt. 2 No. 211, pp. 42-55. 


COPIE ZERO. "Le documentaire vers de nouvelles voies." No. 30 (1986). 
(articles on May. Leduc. etc.) 


Corner. John. The Art of Record: A critical Introduction to Documentary. 
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Manchester and New York: Manchester University Press. 1996. Chapters on 
"Documentary theory." "Action formats: drama-documentary and vérité." 
"Coalface and Housing Problems (1935)." Look in on London (1956), Cathy Come 
Home (1966). Living on the Edge (1986). The Life and Times of Rosie the 
Riveter (1980). When the Dog Bites (1986), Roger and Me (1989). "Documentary 
Futures." 


Devarrieux. Claire. et Marie-Christine dc Navacelle. eds. CINEMA DU REEL. 
Paris: Editions Autrement. 1988. 


Eaton. Mick. ed. ANTHROPOLOGY -- REALITY -- CINEMA: THE FILMS OF JEAN ROUCH. 
London: British Film Institute. 1979. 


Edmonds. Robert. ABOUT DOCUMENTARY: ANTHROPOLOGY ON FILM. A PHILOSOPHY OF 
PEOPLE AND ART. Dayton. Ohio: Pflaum. 1974. 


Ellul. Jacques. PROPAGANDA: THE FORMATION OF MEN’S ATTITUDES. New York: 
Vintage. 1973. 


Feldman. Seth. and Joyce Nelson. eds. CANADIAN FILM READER. Toronto: Peter 
Martin Associates. 1977. Includes articles on the Candid Eye Movement. 
Macartney-Filgate, Pierre Perrault, Studio B, etc. 


Feldman. Seth. ed. TAKE TWO: A TRIBUTE TO FILM IN CANADA. Toronto: Irwin. 
1984. Includes articles on Derek May, the équipe francaise of the NFB. Pierre 
Perrault. etc. 


FUSE (Toronto), Special supplement on video. March-April 1981. 

Gross, Larry. John Stuart Katz, and Jay Ruby. eds. IMAGE ETHICS: THE MORAL 
RIGHTS OF SUBJECTS IN PHOTOGRAPHS. FILM AND TELEVISION. New York: Oxford, 
1988. 


Guynn. William. A CINEMA OF NONFICTION. Rutherford. etc.: Associated Univer- 
sity Presses. 1990. Theoretical. classical corpus. 


Handling. Piers. DEREK MAY. Ottawa: Canadian Film Institute. 1980. 


Harvey. Sylvia. MAY °68 AND FILM CULTURE. London: British Film Institute. 
1978. 


Heider. Kar!. ETHNOGRAPHIC FILM. Austin: University of Texas Press, 1976. 
Hennebelle. Guy. ed. CINEMA ET POLITIQUE: DE LA POLITIQUE DES AUTEURS AU 
CINEMA D’ INTERVENTION. (Actes des Journées du cinéma militant de la Maison de 
la Culture de Rennes 1977-78-79.) Paris: Editions Papyrus. 1979. 

Hennebelle. Guy. ed. CINEMA MILITANT: HISTOIRE. STRUCTURES. METHODES, IDEOLO- 


GIE ET ESTHETIQUE. No. double 5/6 de CINEMA D’AUJOURD’HUI (Paris. mars avril 
1976). 
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HERESIES: A FEMINIST PUBLICATION ON ART AND POLITICS (New York). No. 16 
(1983). "Film Video." 


Issari. M. Ali. and Doris A. Paul. WHAT IS CINEMA VERITE? Metuchen. N.J.: 
Scarecrow. 13579. 


Jacobs. Lewis. ed. THE DOCUMENTARY TRADITION. New York: Norton. 1979. 
Includes material on HARLAN COUNTY. Wiseman. feminist documentary. CHRONIQUE 
D’UN ETE. Leacock and others. 


Jones. D.B. MOVIES AND MEMORANDA: AN INTERPRETIVE HISTORY OF THE NATIONAL 
FILM BOARD OF CANADA. Ottawa: Canadian Film Institute. 1981. 


Kaplan, E.Ann. WOMEN AND FILM: BOTH SIDES OF THE CAMERA. New York: 
Methuen. 1983. 


Kuhn. Annette. WOMEN’S PICTURES: FEMINISM AND CINEMA. London: Routledge 
and Kegan Paul. 1982. 


Lafond. Jean-Daniel! et Arthur Lamothe. IMAGES D’UN DOUX ETHNOCIDE: EN MARGE 
DES FILMS DE LA "CHRONIQUE DES INDIENS DU NORD-EST DU QUEBEC". Montréal: 
Ateliers audio-visuels du Québec, 1979. 


Levin. Roy. DOCUMENTARY EXPLORATIONS: 15 INTERVIEWS WITH FILMMAKERS. (in- 
cludes Garnett. Rouch. Leacock. Pennebaker, the Maysles, Wiseman). Garden 
City. N.Y.: Anchor. 1971. 


Leyda. Jay. FILMS BEGET FILMS: A STUDY OF THE COMPILATION FILM. New York: 
Hill and Wang. 1964. 


Lovell. Alan. STUDIES IN DOCUMENTARY. New York: Viking Press. 1972. (on 
British school, chapter on "Free Cinema”). 


MacCabe. Colin. GODARD: IMAGES. SOUNDS. POLITICS. Bloomington, IN.: Indiana 
University Press. 1980. 


Mamber. Stephen. CINEMA VERITE IN AMERICA: STUDIES IN UNCONTROLLED DOCUMEN- 
TARY. Cambridge. Mass.: MIT Press. 1974. Section on Leacock. PRIMARY. etc. 


Marcorelles. Louis. ELEMENTS POUR UN NOUVEAU CINEMA. Paris: UNESCO. 1970. 
English version is LIVING CINEMA: NEW DIRECTIONS IN CONTEMPORARY FILMMAKING 
(New York: Praeger. 1973). 

Marsolais. Gilles. L’AVENTURE DU CINEMA DIRECT. Paris: Seghers,. 1974, 


Nichols. Bill. Blurred Boundaries: Questions of Meaning in Contemporary 
Culture. Bloomington: Indiana University Press, 1994, 
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